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om0t /ugg I/PART 1

1. wom g8 wcdn 9eido cvesid ncofdxl 80g ® udmdcd B8 sewzm.
6t6beur aflaMEEEHEGIL STUUL Garen @enFl GUIWTLL SugiiLe WTsd QETel( eflsnl. s1Ipgis.
Answer all questions referring to the musical extract provided.
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1. ‘Scherzo’ oslem8 9.88 qowe 283 ¢?
‘Scherzo’ a@UGaT SyEIEle0d SHEH GEI6T?
What is the English meaning of ‘Scherzo’?

....................................................................................................................................

2. Scherzo 8 eSS 8 o »H® mduim.
" Scherzo @sir Qyrafle & Geven’t GBS
Name the Tonic key of the Scherzo.

....................................................................................................................................

3. Scherzo p®@m B HEO e@d@ecd dxien ¢ wBln qGE B god wewsS OB ¢H@OIMm.
Scherzo b5 &£ HEpsE GwnguBol G0 asmsmen 2 fu Uy Sleosanibensmd SMILEG awss.
State the keys in which the Scherzo modulates, giving the relevant bar numbers.

....................................................................................................................................
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8.

9.

10.

11.

4.

‘@OBewn’ wrlemnd ggwe DOl ¢, &8 g 32 82 o8 SwrmiBsldwn uw@R mdutm.
‘QubGur’ sedLgs sGSMBWD 32 b Beds LT B SiIFH GFuBUT. mLUE GRILIGS.
What is meant by ‘tempo’ and explain its function in bar 32.

....................................................................................................................................

....................................................................................................................................

Scherzo 8 g enl@® e0iBE B Ve emis®e Dide (B350 Eed ¢? (2O i abedd w1J)
Scherzo @eb (pé&dlu GEHTaNIGUTGeNsT Gnelld & G6d abHMme S mauEe ETewid &HenL HEGHb?
(BesirBe @ensh@bd FheIiub mealy) _

In the Scherzo, how many times does the main theme appear in the Tonic key? (without counting the
repetition)

....................................................................................................................................

‘Gowt 8 oSl B o o8 ndslm,
LB @b Gpnellds & gl GuIfi@s.
Name the Tonic key of the ‘Trio’.

....................................................................................................................................

Sewd emide e@itigecd D» B dm g Bl g 00 dxim.
CLAGWT ugg) GomguwiBsur @ & g o flu iy B BessnseEs & GUILLIGS.
State the key into which the trio modulates giving the relevant bar numbers.

L L L R R R R R R L e I

e8® ©:.8m miBed 18 gEomden 8EmE 8 pdzim.
Qbs shssdsSensien b Gl CUUINGS.
Name the two omaments used in this music.

....................................................................................................................................

c€h qged &l 22 8 e’ gEandess Bigna Jo g gm10ded mdn ome momm.

cupmed ubs ury 22 @ @RIl Gsien gIawen L. Bmsds Geuskngul (wpepsout ISSHIGID
SHTFoFIs.

Reproduce the right hand of bar 22 writing the omament as it would be played.

00 deiido Bl texd g 80 Cemst pcBH emed. 008 w.dn deided griBuvm 8w Budnd mixiess
BB dOmwBss ¢?

Bbe Qanals GLLITLIS UFT Sisgl poHeoreugl wihHamgulsd CsFLbEiIL T TS, Bbs Benall CLwhaie
OFETL&e sound esiien GaFTesbeomst sfufssiLEn?

This piece does not begin on the 1% beat of the bar. What is the term used to describe the rhythmic opening of
this piece?

....................................................................................................................................

o8 miSw JOZ0 DI G wBudnwe “B.dned edmdBul” m8l weEiDm amd Scherzo DYon BB maBxtS
eees uef sdorusiens] enens. Oyed »® 8w gow DB sk,

Bbs obssms aipHu Dams ubGa] ‘Fasssldl Cxsenluy” esim GLUIFTEd DenPEElLBaIS &
Scherzo auendenll HIOKH SHHEET LWMLBHSW (PHoTeuE BMF WHEGATSEHST GHEUTTAITT. DisuTE
GLwenFWD STGEMSUD GII LIS,

The composer of this piece who was also called the “Shakespeare of Music” was one of the first
composers to use a Scherzo in his compositions. Name the Composer and the period.

COMIPOSEE - «.eviie it ce e e e e aareans Period - ..o e
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12. ofaE emdend ad cwed ececm 88mY 6 dun e®eciBs €00 qrinds i A gomes Beowim,
L Grusd ugBulgueien &PBETHa Swpwud empeny 6% @aidled Giosvgd EenL_Geusmanenuis GlETerT_ LT
Bevdssgmsds GHULIGS.
Write the bar number of a downward melodic interval of a minor 6" in the Treble part.
13. Jews eme gbmmmed ¢ esdrine »® nosim.
CHGur ug@utsr Bmaluiausien Gssied Bevenl GCuLRGs.
Name the cadence that ends the Trio Section.
14. 000 defhed ca3m8 Gredm vt ewlizld O OCwmRel crpeq mdxis.
Bbs GUUiT Guisd Guniei Gemen e Lilemed &I GS.
Mark the pedal point appearing in this piece with a bracket.
15. @b gom 48 80 52 cxon 00RE embend gugst ¢ Ll 083 cB0sient @ ¢?
48 Q@i dsd 52 aeppure Uy Beobssmsh CETHIL LU LGS BieBsv 2 _siten L] epsVID
GAILOLGeg wrga?
What does the slur over the treble part of bar 48 to 52 indicate?
16. @0@ ©.8m dedhc Diems Bo g edBewm O CWEE oo,
Bhe @msl QUi aps CLburabg BmsssiuL GasmBD e slleN&EHE.
Explain the tempo at which this piece should be played.
17. som & 18 eo8 ewg® wgm o8 P8 ®»@ ) 9F8 efn® Euuim.
SIULL Beiten HEmESES GHUIBEESS Ssubps BHEHTeU0 QuSTUD SYBEE BHBMBUD 6TILSIS.
Write the Ialian term and its English meaning of the following abbreviations.
Italian term English meaning
O ottt e eneeseeestteeeeeereeterereseesaeatasne AbaveerereirasesecavensereTeeetatetieeetitaerhibohaiaraty it enas
5 7 G D e
18. Scherzo e Joud emds gnd edme ¢wom & g wdo coeemws Gosin.
Scherzo, Trio syflwaupmbaen uisd Gapm on.é &GD @F SiglumL. Fhisgh SGUIsdmL aDSIS.
Write one main musical feature that shows the difference between the Scherzo and the Trio sections.
19. &% 28 — 30 &0 DB crg B ¢ enid B8E e gumde Eazim.
28 — 30 euewpuieoten uTFssT GEOILGL Gelten  SiemLISEGHluled Bam Lijeueuent_bgisien  ellGohengh
GIIGS.
Write the chord progression from Bar 28 — 30 marked with a bracket.
20, 95 g 1 o 2 8 2 wo ‘D Ofs cua »0 (=0 ¢ &0 Dgmed ¢ edme S ¢7
uty Gevsshimet 1, 2 sydweubisd ‘a’,'b syBweubpilenred sTCL K Gerten arbeuBIGmen  FengLILIFeieiTen
Gaugun® wing?
What is the difference in playing the notes marked ‘a’ and ‘b’ of bar 1 and 27
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Il ee0es /ug@ II/PART 11

Bon® puiv econd BEnd; meosim.
semaGugid Qe clamssendd alamwsisgs.
Answer any two questions.

(@) € o8B w:Bn deibed g1e08ed (*) tmd e G @0 g OB eMOB 305 B WSz,
SIUu’ Geiten el Gruujindsd sevrfevs (*) gamlomar GG ST LI Beien amrioat iebeors
sosuFdemsll QUUIRGD. ,

Name the non-harmony notes marked with an asterisk (*) in the following passage.

€y @ @ ®» &

~ld L~ T e

e il

b |

: . e m—————

% ! i : ! i f i
(1) et
3 SO OO OO
() ettt
) e
(5) oot

(b) =% et e Mremund agens gydsd 8 g ebect eOrdud 88 onlmn Buls’ emdus O
Ouim. e e0Pew, egiB. ww DB oepeag ewesim,
Beipd o@melsmar Blar Bemslusnel GUIGSSHLTE ofEdbdn HIiu Geen Goor Giayss
wenbiGea] euwedlsl BlenFluGHowrsienns Csjds. QurmbHsioranr GnbGur, LGFHM, esndlds &
GUEmeNd GildHs.
Add an interesting violin part to the given melody written for the Cello to make this into a string
duo. Add suitable marks of tempo, phrasing and dynamics,

4 T
[ M Wl W)
a7
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|
ik

B

|
|

j o
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Violin 1

Violin I

Viola

Violoncelio

3. (2) 008 w.dn Peids 88mY 38 owed Huldesid nd »o 8 Bderods eccsim. agenn mecH
ewer eedd denil ded Susin.
Aps @os0 Guwilens 3 mwajseisd £p8prad LymsiebBUmed QFig yHu & HeBasaany
BB, Gunmsswore DBy @G OCagrl. ebGaTT S AIDHIS.
Transpose this passage down a Minor 3", prefixing the new key signature. Write in short score
with the appropriate clefs.

i i

(Y] | ] [
—.Q e i 1 i

& T i t —— R et 1 i1 ] I
E £ 20 W] 1 | i H
o -
o @ “"—‘:ﬁ—‘

p— ] [e—

" O | 1 g 1 I 1 F p !

h s ] I l- LA 1 ! | | ;’ ij_I 1 1 i
T 1 ' LA — :
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ﬁ

Ewzim.

| m—

] I

(b)) ©08 Duly e¥clu emidridedB Digrxs wOm 80 gfles’ Omm qylsl al O gD mdm

@bs euwedsr Gy BEn gaikCUsh Bmssed Gurn Wallsams @GWwepiiyb  allsgHle0
fem SIIpTIE. :
Rewrite this violin melody for a Cor Anglais to play sounding in unison with it.

I | —| |

-

>

Lo

e
]

S

@

L

)

Ui

N -

4. (2) o®® cPeds @8mb Sorden 68 ©ud 850z ten gid®p O emde 860D g grBenods
owmesin. geg @00 ewmg, Bag® edisld crg ™0 edm Al O wiytis wiwH.
@bs Guobsmgds e avCsme o SO Wipwisinl G bLDIGID LGB GuBBEL0
CUTmSSWIE EHELsTsen BEs. GuIgdswoTa Qe GG ssbeor Grusiabemenu D GHRHS)
Eren_Teus iy @l JaiuBhas.
Add accidentals fo make this part of a melodic minor scale beginning on its sub mediant. Complete
the second bar with suitable rests and mark all the tones.

——

-
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(b) F 93 qac®w mcm wlie®fls emn®dn eedive oy ghedive tecs G Secd emceon

(c) € 1B 00 gxinde g8 vile®Ss 88ml texlce medine gx00d Eusin. & 18 088 Bdexiddw

Gy

=

@@ 088 & 4 3 Buwdm, g @l O ebylie S50 gy eded 88D ewin L.

F* @b GarLmsiuu@n anmiGurais sCrmonlnds o8imamr, smbimaan suBss @emean G &0 B G
GQamost eyb LWEILBHE 4 uTjosmen PSS, BmE LTS Tl YILILBGSHHIISHEGN LTI ST
Orerbl. Bemen BHMIEST 1NLSTLIBSHBETID.

Write the Harmonic Chromatic scale starting on F' , ascending and descending using the G clef in
a rhythm pattern to fill 4 bars of common time. You may use rests to complete the last bar.

€3G0 ggen Dzn® B¢Pues edm mIwim. BTt B Bdewtvds ewig, esdedis? wds el el mosim.
SLULBeitern Genl_Geusiisd Gstern. aprjéurais owe] avCome CITEMISHD 61pHIS.

SILL Beien snptd  AECMFFHEGL GUTHSSLONE sHHGEeUTH WGMBLD LLSUGSHSHS. Fflrer 4
HaCanFaemy GG, CFOCBIH o L6l e b GUILIGS.

Write the Harmonic minor scale in ascending form which has the given interval. Use any rhythm
to fit the given time signature. Insert the correct key signature and mark semitones with slurs.

M

sant

e@@ e@cied elnfd B dm »® = (a), (b) w0 (¢) 82 vu B8 B ol e@ligedd dulexsd ¢l
ocwyl wdslm,

@bs Gweguiss Gurafls & Geatl GUWACG (a), (b), (¢) sdwebdenr Curs SiF shs £ BB
CuemguiBs’. @Gl siEUSmar GHOLTGS.

Name the tonic key of this melody and the keys to which it modulates at (a),(b) and (c).

(a) (b)

— > a ' bp
1 i
i

o

L

e
{ 1T

More Past Papers at
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5. (a) 2 g 20mbE0 edcBusl Busln. O e@Bgeces! dns widn 6 DB &8 denzl gdmsd mduim.

agg e300 wdst ROR DO B O0 LY WG @Y s DT, (e0Bed, DBmBE W egio
ew@acsim.)

FFILL Beiten QEThEEIES GagBUiTadims 61pEis. b GiomguGaagmeant LLEIBSS Crrald & Q6
Peome Gaie. 2 fu edatisabgds S0 GFmpsamasd sfluns aws Sigma Basds Geusmingus
alsdnss GHUNGs. (GLGur, @i enfidead, Bufim HauteBamBl LLSILGSSHIS.)

Write a melody to the given words. Use one modulation and end in the tonic key. Write the
words correctly under the notes and add directions for performance. (Add Tempo, Dynamics and
phrasing.)

Fisherman, out at the end of the wharf,

Musing away in the sun,

You haven’t a thought for the fish you have caught,
Spoiling his moment of fun.

(b) gom cdcdod sgf 0 eedn el Vigesn odd emdas dnn B gy emided evd &EALD

ede 015 23 mdn Eusin.

GuwBam Eumst eapsw, Gweoguid (wHeomd, @edLmd efiEErsETe  GUImbSWI  Guer
ugHCusienpE CFISE SDEGL GUIGEHSWTE BHILab Sistawg Swjl. Cusd UG WUeIBL aupsHis.
Rewrite the 1% and 2™ lines of the above melody adding a suitable bass part, using the appropriate
chords or an alberti bass.

J
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Il @2930¢3 /ug® I/ PART I

Bon® gezm CwD BEnd svosim.
amaugyb Byem@ alanssens alamLwalsGs.
Answer any two questions,

6. (3) o9 edctlc nbd egud ecm: Oy @0 wBPYes wOtm. 05T 290 OB WD end adEdd
B8m0eD e@Bgecd mivim. Budcd® ed, edBew m DENE:S oEeg ewersm.
@bs Gosogenw Qeipid By LOgFad B GH UremLBHE. Cytals @he Walihh CrewmisHig (sl
Giysul igell eMIDIEHG GomguBeol QFUKS. sEnmGAnGID ST, GLibBLT, enLenfs @hiulpsmenr EBs.
Complete this melody by adding two more phrases. Modulate to the relative minor before returmng
to the tonic. Add marks of phrasing, tempo and dynamics to the whole.

”- [r—
1 F' P!’_i'_""—g; !’ g IF 7. _1F r
Y — i 4 1 |

el

2
5
(3]

(b) 2300 &8 w.doxwed 580 Ehun e8cled Al BOOS gedmdon mTuinm.
eoeLiyl a1eiip @ens obGenflat Lyusbunomen o8l @eiflsl Gosoguilsh [BIHE LTTHmeT STADHIG.
Write four bars of the melody of a well-known Lied by Schubert.

(c) Bmed OnBoResd On wdylia gemsd O wean By Wmim puntde emed ¢?
urLeliell eibsbLeNioen. gl Lyeriorar @Qoush Eiwrs QUbBRECsTRHEEGD ursaili seiemprergs?
How does the accompaniment of the song contribute to the total effect?

.................................................................................................................................
.................................................................................................................................

.................................................................................................................................
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7. (2) @®@® B deided geds, e0mY w1 B emdd udylie nduwlm. ‘a'am D’ 8 OBemd ebmed 8

(b)

©

~

@cisl oo 2 ¥ ¢ 8 medsiec g @wagziH.

@b @enstt Quuinis el G, GQreny, Guad oAl LGHseET IERILGSHSIE. ‘@', D', Bed
geEmsEcaTey CapulL Bgen@ & seaflsd Lrdm 2 'C @ OB eagsh g Baen BB5.
Complete the alto, tenor and bass parts in this passage. At ‘a’ and ‘D’ use a Passing gin two

different keys and at ‘c’ a Cadential 2

T o e N .
| — == - e E— = 7
{ oo | [ I
a b c

e®® cOED ders t30d Wy eddd maben S50 BGE »d oxbn Gozim.
@b Geviguish ebeupid, Grel sysBuisuppish ganfimemienud SHmdbe el TuOHIS.
Rewrite this melody correcting the grouping of notes and rests.

at ot o

58> s o _ P P

174 =
r

P

eByulies qEomden Dicoxs mom gumda Eozim.
(Wwapsnwowien @IenCiosi e Renenl QMFEGID lHHNG TIQHIS.
Write out the ornaments in fuil.

%&ﬂ :'3'. qr i & 3 “i’ A:
e e — Py =
® f' ] =]
&

[

A
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8. A,Bw C om t5:® emdaSsi® gdn ecomd BExT; swuwnim.
A,B,C a8 geabsang ugSasiealnbmb Bl oiambsehis el apsHis.
Answer any two questions from each A, B and C sections.

(A) () Beds goed 01 e®ils good ©.dme gnd edme emi®, vlied, 8w, eenalu 01 w.dm
POBEs um eug®DED gogd ol womi,.
UQyrE: @mren, pefen HTen FRSHHIGEHHSMLUTeoTen (Bsng;uurrLsmi., Gumb, emrnosf, euuib, eMm&e
(Urewfl), FBISH BILLPMDEET B SHOBEEDLE OHTLIILGHS alaflsss.
Explain the difference between the Baroque and Modern periods in music in terms of the form, harmony,
rhythm, style and technique.

...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

(II) o » @z®g wdc 8 BEdc omd wlvms Euslim.
Frusen, SO el LTLeodeT UBHF FRGUIL sIpHIS.
Write a short note on Sinhala and Tamil light songs.

...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

() 258 w1 229D BB gmd iy eOmeim® mgwst moxim,
BIis®, s Qs odusbmbdenulsotenr Lysren GaupLrGemend HHs.
Mention the main differences between Nurthi and Nadagam Music.

...........................................................................................................................
...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

<

...........................................................................................................................
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(ID

(1)

Domuide tonit DEE emB, B8 W Yoo Bnds 08 D vEoD vYD Wdn BieEd e@ieniSd
ewicy 88, 60 o3 O3 BB el vrpeem o8 efs »® Eurlm.

et @dheEredul, Geafwaful, Syreirdu wibpr GQuwissies GamoramniLBd Smsds B(He0EEIT
POseoLgT abBarysaish CUTHIENTH LWILIGHS ILBEmE. SisGeuTeiRauTas @enad S@EHlNLILID
Bamhean® SweubpieT el CUwjsemsT IIpHIE.

The following alternative Italian, German and French names of instruments are often used in orchestral
scores. Identify each and name the instrument using its English name.

() COmO (JL) eeeiiiie it e s sl ettt e
(0) Bratsche (GI) oot
() Haut Bois (FT.)  eeoeiiiiiierrnir e it s rm st s at e
(d) Contrafagotio (I.)  coouiiviriieriit et

(a) Bedl Higman BB Digmo BIY A, Bed! =i 213060 @S D, vwe BD oms giB,
®cz3 Bene B nredio = ¢?
@Bun GmFssmeugTse SMmFsslLBD FOUT Gmad &mel BenhamdF CaheH SpElened
& Benend Qe greney Gufiu Bosd smell eg?
What is the name given to an instrument related to the oboe, slightly larger and with a lower voice
often played by an Oboe player?

.....................................................................................................................

(b) 28 mreined €03 vmes ¢ ¢FoBs end Bundes mozis.
Sibs Benss ameilufen avey elfesd GUNILG, SHEhsONG afLifl &,
Write a short description of it giving the range.

.....................................................................................................................
.....................................................................................................................
.....................................................................................................................
.....................................................................................................................
.....................................................................................................................
.....................................................................................................................

.....................................................................................................................

BEBmD 2 Bed) woBn el o8 wike, girenn ®1 6 ¥ WOE RO BECTID.
Semflen’., @Bur Bemed Hmelsmen SQbHlar ailgad, LG, gme AW Sryewi sl
sugliuenL Wed @LEBaE.

Compare the clarinet and the Oboe with reference to shape, size and sound.

...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

(goos B0 Acsm / wpuesd unjde / Please turn over




AL/2018/56-STE-II

-14-

[

(C) (I) w03 e3:8n weded o wgn 35D 200 wBn o grfed 88 oGl misim.

apty @ossspeiulss ebay EeowsEndstes USHGap Bipmesi g LuSLBSSUILIL BeiTsTen
aIsiLGHenen  elendbSHs.

Why are some strings differently coloured from others in a harp?
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What is the purpose of the pedals in a harp?
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wir@smrrels GFmerbL_aflekBLr GLILsbaaPel Cxemeuliir® ereiteu?

What is the purpose of the sostenuto pedal in a Piano?
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Frisen, SO UBHhiEsT SBlp Syl (Heiterer.
Sinhala and Tamil terms are given below.
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